Hastings High School Play Hits the Screen
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Poster for "Love
and Information" released this past Friday on Youtube.

The show must go on! That old theater adage took on new meaning this past Friday when Hastings High
School’s rendition of “Love and Information,” a play by Caryl Churchill, opened not in the theater but on
YouTube.

Performed and edited by students, the play streamed on YouTube and had an audience of nearly 200. Prerecorded using Zoom, the play was performed as two-person episodic scenes linked by themes rather than
plotlines. Revolving around lives intersecting inside a digital world, “Love and Information” was chosen to
reflect the inclusion of technology in relationships.
“Over the summer, I assumed the show was going to be virtual,” said Rachel Wineberg, director of the play. “I
looked for a play that would fit within this medium, and so I chose Love and Information.”
In planning for the play, Wineberg had to change the way the cast and crew handled everything from
auditions to rehearsals to the final production.
“We had to reconceive everything to adapt to a virtual environment,” said Wineberg.
For the actors, the challenge was how to express themselves in a new format. But with the guidance of their
director, they were able to do it.
“I don’t think a lot of the people realize how different stage is from film,” said Lily Safire, an actress in the play.
“You have to act and use your space differently.”
The technical crew is responsible for ensuring that the play runs smoothly with important tasks such as set
design, lighting, rigging, and sound. Technical Director Gillian Husovsky found the new format of the play to
be an obstacle for the tech crew.
“We have people who like to build and paint the set or find and make props,” she said. “It is usually all handson. So, it was very challenging for tech and diminished what was possible for us to contribute.”
Assistant Stage Manager Catie Cho said “Tech, in general, is very tedious with a lot of waiting around. So, for
me it was about staying engaged with the conversation, putting myself in more of a performance point-ofview.”
Using Zoom, the cast and crew found their production of the play to be a learning experience.
“The first few scenes had everyone just sitting in front of their cameras,” said Wineberg.
“I realized 26 scenes of watching two people sitting in front of their cameras was going to get really dull very
quickly.”
Both cast and crew had to find new ways to spice up each scene such as clever editing and transitions.
“We’ve had terrifically talented students editing this piece,” said Husovsky.
“We’ve been heavily reliant on how technologically skilled the kids are.”
Since the play was pre-recorded, cast and crew were able to re-watch the show, rather than perform it
another night.
“I think it’s interesting to have it to come back to,” said Safire. “For actors or people who worked on the play to
be able to go back and analyze what they did.”
The tech crew found the new format, being created as more of a film than a theatrical piece, tougher to
visualize their accomplishments.
“Actors will be able to perform no matter what platform they’re given this year,” said Cho.
“It’s a little harder for tech because they don’t have a lot to show for it.”
On the successful premier of the play, the director tipped her hat to the cast and crew, as well as their
families, for their time and allowing them to get a look into their lives at home.
“The families had to be okay with us filming and using their universe as our play as well,” Wineberg said. “We
had to be invited into certain parts of people’s homes to be able to do this.”
Cast and crew also had to adjust to performing without a live audience.

“Being in the theatre you can feel the energy,” Cho said. “It’s hard to find that when you’re sitting in your
room.”
Wineberg agreed that it was hard not to get the immediate feedback of a live audience, but said the virtual
format still had a benefit: “I can watch it as many times as I want.”
Wineberg said both film and theater have challenges.
“In film, you work and you work until its perfect and it is done,”
“In theatre you work, and you work and it is perfect and then you figure out how to recreate that every night.”
Rachel said.
Though Safire maintained that their rendition of “Love and Information,” though pre-recorded and edited in a
film format, was the product of the theatre.
“I don’t think any of us think of it as a movie,” she said. “We tried to keep it as what it is even though the
format had to be a little different.”
For future plays Wineberg wants to keep pressing on the inclusion of technology in her work, letting students
helm the editing as well as other technical aspects in order to keep their performances fresh and fun.
“I’d like to bring in more of the editing and technology,” she said. “If they have that element and learn how to
edit, that will add to the experience.”
Despite the challenges of the pandemic, the cast and crew won’t be deterred from putting on their
performances.
“I am always so proud and happy to be part of any production,” said Cho.
“If we had to continue doing it this way, I think we’ll find ways to deal and have fun with it.”
“For some students, theatre is their sport, and this is their main event,” said Husovsky.
“They find theatre to be their home in high school. There’s a real community that is formed here.”
You can watch the Hastings High School’s rendition of “Love and Information” here.
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